


NEW ADDRESS 


381 Cardinal Medeiros Avenue 
Cambridge, MA 02141-1421 


tel. 617 441-6944 
fax c/o Harvard Film Arhive 
617 495-8197 


August 31, 1998 


The Vasulkas 
Route 6, Box 100 
Santa Fe, NM 87501 


Junk in the New York Times and farts in the White House 
- unimaginable for the Violas and Hills of the second 
generation! 


I send photographs of how Media Study/Buffalo once looked 
and of the empty space on Deleawre Avenue. In contrast, 
the Warner Building on Franklin Street is thriving, 
housing three bars, one on the roof, and a new radio 
Station. 


I attach, on two sheets, video materials still in Buffalo. 
One is a box of 3/4 cassettes of my Film-Makers interviews 
for Channel 17. I have contacted 1/7 to see if they still 
have 2-inch or l-inch copies or possibly, digital. I'11 

let you know. The second is a box of open-reel 1/2 inch 
videotpaes of interviews with filmmakers. Steina wanted 

to know the tape formats, and John Minkowsky has forwarded 
that information to you. Should I eventually send these 

to you or to Anthology Film Archives? 


Best wishes, 


Gerald Grady 





Mr. Steve Seid Ms. Maria Troy 


Video Cuarator Associate Curator 

Pacific Film Archives Media Arts 

Berkeley Art Museum Wexner Center for the Arts 
University of California The Ohio State University 
2625 Durant Avenue #2250 1871 North High Street 
Berkeley, CA 94720-2250 Columbus, Ohio 43210-1393 


I enclose a copy of Joanne Kelly, "The National Center for 
Experiments in Television KQED" in National Film Festival 
(catalogue) - October 22-23, 1983, presented by American 
Film Institute at the John F. Kennedy Center for the 
Performing Arts, Washington, D.C., pp. 58059. This is part 
of the exhibition record of these tapes. The only hard copy 
of the catalogue, which I have been able to locate, is at 
Barbara London/Myra Green/ Video/ Museum of Modern Art/ 11 
West 53rd Street/ New York, NY 10019. 


Perhaps the first person to write about the Center was Gene 
Youngblood, Expanded Cinema (New York: E.P. Dutton & Co., 
1970), pp. 282-316 - "Synaesthetic Videotapes." Two theses, 
both unpublished, were done on Brice Howard, and I shall 
forward specifics at a later date. 


You may reeach David Dow at 1225 Laurel Lane/Richardson, TX 75080/ 
tel. 972 238-0269. A very important sound artist who worked 

with im was Jerry Hunt (now dead), but his materials were in 

the hands of Stephen Housewright/Rt. 1/ Box 240/ Canton, TX 

751037 tel. 903 848-4324 or Director. Humanities and Literature/ 
Dallas Public Library/ 1515 Young Street, Dallas, TX 75201. 

The collection is now in the hands of Rod Stasick/10955 

Sinclair/ Dallas, TX 75218/ tel. 214 327-5962. 


A person who played a role, under the late Bill Jones, in 
preserving the tapes is Don Pasquale, who is at 214 352-6514, 
and will leave Texas soon; you should also contact Bart 
Weiss/ Dallas Video Festival/ 1405 Woodlawn Avenue/ Dallas, 

TX 75208 - he has information about 2-inch playback equipment, 
etc. tel. 214-948-7300. He can put you in touch with Walid 
Kalid, who also played a role in preserving the tapes. 


It am wondering if you have any information on a David Ahlstrom, 
who once taught music at Mills College, and now lives on the 
West Coast, I am told. 


Also, a suggestion: find from the Rockefelller Foundation is 
Howard Klein is alive and interview him about all of these 
people. Paul Kaufman, who succeeded Brice Howard, came to 
Harvard for a year and then was at Stanford, but my trail 

on him breaks down. Do you have information on his current 
whereabouts? 


Sincerely, 


/ 


7, 
Gerald O'Grad 


cc: John Minkowsky/ The Vasulkas 
copy: Joanne Kelly essay 
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Jean Firstenberg Director, The American Film institute 
a+. Phillip Stack President. Sony Communications Company 
James Hindman Festival Director 


Keynote Speaker: Elton Rule 
Vice Chairman, American Broadcasting Companies, inc. 


Jacqueline Kain introduction 


Mes ifoe Go cumentary»y 


Max Aimy Perfect Leader " 26 =Elizabeth Daley, Constance Kaplan, 
Victoria Hochberg Tel! Them i'm a Mermaid 


Robert Ashley Perfect Lives 
2/7 =Robert Orew Being with John F. K enneay, 


Dara Birnbaum The Damnation of Faust: Evocation Marshall High Fights Back and Fire Season 
Fatso Movimento /ango Glaciate 28 Robert Estrin Soots of Spanish Leather 
Branda Mitlfer LA Nicke! 23 Michael Marton Watch Me Now 

Meredith Monk Turtie Creams (Waitz) 30 Michelle Parkerson Gotta Make this Journey 
Bill Viola Amhem 31 Skip Sweeney My Father Sold Studebekers 
Narrative 32 Edin Velez Oblique Strategist 


Phylis Getter, Arthur Kopit. John Madden Wings 
Jean-Luc Godard Scenario du Film Passion 
Andrew Gosling Jane 

Laura Mulvey and Peter Wollen The Bad Sister 


Robert Wilson Stations 
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34 Interactive Videodisc: Creative Design 
“On Interactive Video Narrative” by Virgil Grillo, moderator 


37 Interactive Vidaodise: Research, Development and the Future 
“The Difficult Birth of a Nev: Art" by Shetoton Renan. moderator 


33 Breakout Programs: Changing Broadcast Forms 
Ron Powers, moderator 


43 Music Video: Developing the Craft 
Jo Bergman, moderator 


instatlation 
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48 Mary Luctor Ohio at Giverny 


Screenings 7 
LL SER SS A Oreos 
51 WMational Video Festival Student Competition 


1983 National & Regional Winners 
SE aS ISOS 


55 A Tribute to Ernie Kovacs: Video Artist 
Curated by Robert Rosen 


Public Television Laboratories 
58 The National Center for Experiments in Television /KQED 
Curated by Joanne Kelly 


60 The TV Lab/WNET/Thirteen 
Curated by Caro! Brandenburg 


&4 New Television Workshop/WGBH 
Curated by Susan Dowling 


67 Approaching the Preservation of independent Video 
Curated by Robert Harris 


70 A#Bistory of Television Commercials 
Curated by Robert R. Littman 


72 Computer Graphics and Animation 
Curated by Louise . Etra 


75 The Art of Information: Update on Institutional Television 
Curated by Jessica Fish and John Rice 





78 For Peter Ivers (1946- 7983) 
A tribute from His Friends 


MoMACircFilm 
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The current mnterest in pioneering video 
artisis and the media centers that Support 
them is an indication of just how {az video 
has come as an art form. Thereis nowa 
history to refer back lo—a lost history to 
rediscover. 


The San Francisco Bay Area played a 
prominent role m developing television as 
an art form in the late 1960s and earty 
1970s. The video “scene” flourished here, 
especially through the work of groups like 
the National Center for Experiments in 
Television, Video Free America, Optic 
Nerve, Ant Farm, TVTV, and the De Saisset 
Gallery. This compilation is a profile of one 
of the most important early video centers, 
the National Center for Experiments in 
Television. Like the TV Lab at New York's 
WINET-TV and the New Television Work- 
shop at Bosion’s WGBH-TV, the NCET 
was one of a handiul of media centers 
affiliated with a public television station. 


From 1967 to 1974 the National Canter 
for Experiments in Television at KQED 
supponed signigicant research and devel- 
opment for the field. Over its seven year 
lilespan it received $600,000 from the 
Rockefeller Foundation, substantial junds 
from the Corporation for Public Broad- 
Casting, as well as the various benefits of 
an affiliation with a public television sta- 
110/n in a major market. From this secure 
organizational base, NCET fullfilled its man- 
date of unrestricted video experimentation. 


Insts first year, under the direction of Brice 
Howard, NCET stressed a collaborative, 
intardisciplinary approach with a post, a 
filmmaker, a novelist. a painier-sculptor, 
and a composer working with a television 
director from KQED. One of the most inter- 
esting programs from this periad was 
Joanne Kyger and Bob Zagone’s Descartes. 
Other collaborations with prominent artists, 
Such as theater director Tom O’ Horgan of 
“Hair” fame, occurred as well. yielding 
innovative programs like Heimskringla. At 
this time, KQED itsell was a hotbed of 
radical programming. 


In its second phase, the National Center 
moved out of KQED into its own loft space. 
The makers were not involved in collabor- 
ative projecis as before. Instead, NCET 
evolved into a small group of individual 
videomakers, each with his own interdis- 
cintinary backaround each avaloring nous 
ways oj thinking. it was at this time that 
Stephen Beck built his direct video synthe- 
sizer, Although several pragrams were 
aired on KQED during this period. includ- 
tng the Emmy award winnino Lostine by 
Willard Rosenquisi and Bill Roarty, there 
was never the pressure of praducing for a 
broadcast date. Experimentation was 
viewed as an informative enc in its own 
right: process triumphed over product. 


Center artisis revolutionized the environ- 
ment that video was viewed in. In a time 
when video projectors were noi incom- 
mon use, Don Hallock’s large kaleido- 
scopic Videola, essentially an environ- 
mental sculpture using conventional TV 


University, and Southern Ilinois University 





Mages and mitrors, presented new pos- 
stbilities for viewing untraditional television. ey 
Center artists also wentontochallenge __ he Ms 
the sense of time that television inherited BS 
from fttm—in particular, in the work of Bill 
Gwin, which, according to the artist. would 
ideally be presented “in a loop, running 
conlinuously. There would be no begin- 
hing, no middle. no end, and no particular 
duration ... in much the same way a per- 
son spends time with a painting...” 


In the third and last phase of the Center. 
video art education at the University level 
was a prominent concern. The Center 
moved to Berkeley, establishing a video 
art workshop through University of Cali- 
fornia faculty member Willard Rosenquist. 
Other satellite centers a1 Rhode Istand 
school of Design, Southern Methodist 

De eovatmaro coc contacto louis capie. 


educational thrust. By ae 


In 1974, the Center as a place for aesthetic 
exaloration began to dissolve and, by 
1975, individual video artisis were work- 
ing on their own without the Center's 
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organizational support. In an interview with Excerpts from the following tapes wil be 


Johanna Gill, Bill Gwin spoke fondly of the 
past: "It [the Center] was lucky for me be- 


presented: 


Cause | learned how to use things inavery Descartes by Joanne Kyger and Bob 


slow and unpressured way... It was nice. 
There’s no place like it anymore, which is 
8 problem.” 


Indeed itis a problem. Today's non-profit 
media centers have jumped into the mar- 
kelplace, hungry for commercial revenues 


from the use of their video artist's facilities. 


This cursent policy pits artists against 
industriat and commercial makers within 
the walls of alternative television centers. 
It is a far cry from the secure haven that 
ihe Center had provided for artisis, as they 
built an award-winning body of synthe- 
sized/ processeed video art works. The 
Center is a reminder that Original, innova- 
tive work needs freedom to grow and 
develop, “Process over product” as a phil- 
osophy Ceriainly can be abused, but the 
visionary commitment the Center had for 


fostering unrestricted experimentation 


Joanne Kelly, 1983 


Sa ee 


Joanne Kelfy began working at Video 
Free America in 1973, where she became 
co-director with Skip Sweeney in 1978. 
She has curated the VFA’s exhibition pro- 
gram for five years and has shown her 
own videolapes in galleries and museums 
across the country. Most recently, her 


programs have been broadcast on KQED- 
TV 


Zagone. 75:00, b/w, 1968. 


Video Weavings by Stephen Beck. 8:30, 
color, 1974. 


Lostine by Willard Ro senquist and Bill 
Roarty. 30:00. color, 1979. 


Passages... Alife Drawing by Bill 
Roarty. 30:00, color, 1973. 


irving Bridge by Bill Gwin. 30:00 color, 
1973. 


Electronic Notebooks wiih Brice How- 
ard and Center Artists. 30:00. color, 1975. 


Ecotopia by Earnest Callenbach with 
Stephen Beck. 5-00 co/or, 1975. 





FAX to 510 642-4889 FAX to 614 292-3369 


TEL 510 642-1412 TEL 614 292-7617 

Mr. Steve Seid Ms. Maria Troy 

Video Curator Associate Curator 

Pacific Film Archives Media Arts 

Berkeley Art Museum Wexner Center for the Arts 
University of California The Ohio State University 
2625 Durant Avenue #2250 1871 North High Street 
Berkeley, CA 94720-2250 Columbus, OH 43210-1393 


My sole address is 12 Inman Street, Apt. 31/Cambridge, MA 
02139-2418/ tel. 617 441-6944/ fax: G.O'Grady/c/o Harvard 
Film Archive 617 495-8917. I am now retired from both the 
state University of New York at Buffalo and from Harvard 
University. 


With your covering letter of June 21, 1998, I have now 
received your proposal of October 21, 1997 which the Pacific 
Film Archive made to The Rockefeiler Foundation. 


The materials from The National Center for Experiments in 
Television which were at Media Study/Buffalo were all on 

3/4 inch format and were transferred at NCET by Bill Gwin 
and Steina Vasulka. Lists of the holdings were published 

by John Minkowsky, "The Videotape Collection at Media Study/ 
Buffalo: A Report," Afterimage 5,8 (February, 1978), 4-5, 
reprinted in Media Study/Buffalo (March, 1979), 8-9. 


The tapes have been carefully preserved. At the end of July, 
they will be taken out of storage and shapped to The Vasulkas 
(Steina and Woody)/ Route 6, Box 100/ Santa Fe, NM 87501/ 
tel. 505 424-8786. The Vasulkas, who were themselves Artists- 
in-Residence at KQED during that period and who assisted in 
establishing the Media Study/Buffalo collection, will return 
from Japan, Korea and Iceland in mid-August, 1998. At that 
point, you should contact them about your project. 


You need to clearly understand, as I have told all concerned 
in conversations, that Media Study/Buffalo held these tapes 


on the condition that they not be copied, distributed or 
exhibited. . 


Since you mention your hope to exhibit some of the original 
equipment used to make these tapes, my suggestion is that 
you consult The Vasulkas for their exhibit at Graz, Austria 
and the catalogue, Eigenwelt Der Apparate-Welt (Pioneers of 
Electronic Art. 


I note that your proposal does not mention Robert Jungels 

who founded "The Electron Movers" at the Rhode Island School 
of Design. He visited NCET for a month each summer, his 
students interned there, he hosted Brice Howard at his own 
school, and he has tapes which they produced as well as tapes 
sent to him from Brice Howard. His home is 349 Hope Street, 
Providence, RI 02906/ tel. 401 831-1643/ fax 401 455-0581/ 
e-mail bjungels @ ultranet.com. 


I also note that you do not mention David Dowe who taught 





2 


at Southern Methodist University and brought the NCET 
tapes there. I shall send you information about him at 
a later date. 


To my knowledge, there is not a great deal of bibliography, 
and I do not have my books and papers here in Cambridge at 
the moment. However, JoAnn Kelly of Video Free America wrote 
an essay which the American Film Institute printed after 

one of its conferences. You might contact her, or I shall 
track it down for you soon. The first time that a selection of 
tapes of this kind were shown in Europe was in a show which 

{ curated for Experimental 5, International Experimental 
Video Exhibit, December 26-January 5, 1974, Knokke-Heist, 
Belgium. Media Study/Buffalo produced a catalogue, with 
program notes by Seth Feldman, and cover designed by Woody 
Vasulka. Arrangements were made with each individual artist 
to show tapes by Beck, Gwin, Hallock, Roarty and Zagone from 
NCET and many others. The tapes were also discussed at Cpen 
Circuits: The Future of Television: An International Study 
Conference at The Museum of Modern Art, New York, January 
23-25, 1974. Co-Directors: Gerald O'Grady, Fred Barzyk, 
Douglas Davis, Willard Van Dyke. The papers were published 

by Douglas Davis and Allison Simmons, ed., The New Television: 
A Public/Private Art (M.I.T. Press, Cambridge, MA., 1977) and 
included an essay on The Rockefeller Foundation's funding 

ot the three national centers in San Francisco, Boston and 
New York. 


Finally I should add that John Minkowsky should be contacted 
for written and printed materials. You should also know that 
in 1978, Minkowsky had a Video Research/Travel Grant from 
the National Endowment for the Arts, on which he visited 
most of the production and exhibition centers in the country 
(see Media Study/Buffalo (January-May, 1979). p. 29. He 

met Brice Howard in Dallas and interviewed him on audiotape. 
His address is 200 Niagara Street, Apt. 604/ Buffalo, NY 
14201/ tel. 716 855-3971. Brice Howard, Paul Kauffman, and 
almost all of the NCET artists visited Buffalo at one time 
or another when he was Video/Electronic Arts Curator. He 

has a knowledge of the NCET work in the contaxt of all the 
other work being done at that time. 


Sincerely, 
kee 0 “ah 
Gerald O'Grady 
cc: John Minkowsky 
Steina and Woody Vasulka 


copy of Experimental 5 catalogue mailed to Ms. Maria TYrOY: 
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